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FIGURE 1: Ragtime, “What a Game” " "
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Key C Major C Major D-Flat Major B-Flat Major C Major
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FIGURE 2: “What a Game”: Transitions (continued)
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FiGure 3: Wicked, “The Wizard and I”
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* *
Intro Intro’ A A Bridge 1 A" (ending of A) Bridge 2 A"
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FIGURE 5: “The Wizard and I”: Transition to A"
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FIGURE 6: “The Wizard and I”’: Final tonic return
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FIGURE 7: I eoally Blonde, “So Much Better”
*

Page 5 of 8
Bibliography: https://goo.gl/92KRd8

*
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FIGURE 8: “So Much Better”: Transitions
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FiGURE 8: “So Much Better”: Transitions (continued) A
(c) From Chorus 1 to Verse 2
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So if...
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Figure 11: I egally Blonde, “Omigod You Guys”
Section Verse A1&A2 Chorus A1&A2 Verse Bl Chorus B1&B2 Bridge 1 Chorus €1&C2
Key EM&EM CM&CM~EbM(PAC)~CM EM CM&CM~EbM(?) Fm&Fm(HC) DbM&DbM~GM
# Measures | 8 (intro) + 11 & 11 8& 8+ 3 11 8& 8 6&8 4&10+5
Section Verse D1 | Chorus D1&D2 Bridge 2 Chorus E1 Verse F1 | Chorus F1 & F2
Key EbM BM & CM EbM~GM GM EPM~EM | CM & EbM
# Measures 12 8 &8 22 (interlude) | 11 (+underscore) 4+8 8 & 17
Figure 12: The Drowsy Chaperone, “Show Off”
(a) Dance break—return to section B
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Figure 12: The Drowsy Chaperone, “Show Off” (continued)

(b) Dance break—overview

* *
Section “Ragtime” “Crystal glasses” “Snake charmer” “Circus” Return to B section
Key Bb ~ GM (HC) |GM (PAC) | (IV/)GM ~ AbM (HC) Abm (PAC) Abm ~ GbM (PAC) |GPM~V/AM~V/EbM
# Measures | 8 (double time) 8 8 8 14 (waltz) 4+5

Table 1: Further examples

Stephen Flaherty and Lynn

£ S ) Younger Brother’s refrains in D Major; Emma Goldman’s first chorus in B Minor, second chorus

el Ahrens, Ragtime: “The Night that . . , . . . . .

a ) )y B Minor=>C# minor; Younger Brothet’s transition C# minor=>D Major; final refrain in D Major.

5 _Goldman Spoke at Union Square

§ Marc Shaiman and Scott Wittman, Original key in C Major; from Dynamites solos: FM (Judine), GM (Kamilah), AM (Shayna),

f Hairspray: “Welcome to the ‘60s” BbM (Edna); last two choruses each ascend by half step, ending in CM (On OST, Edna sings in EbM).
<

2 Paul Williams, The Secret of TV Tropes: “The song has a very loose, undefined lyrical structure, so it's roughly: Verse in C, bridge up
= N.LM.H. soundtrack: “Flying to A#, chorus back down to C, instrumental break in [Eb] — and then the second iteration of the bridge
= Dreams™t modulates a full step down to B major before finishing in C.”

= The Beatles: “Penny Lane”** Verses in B Major, choruses in A Major; final repeat of chorus in B Major.

<)

i Billy Joel: “Captain Jack” (?) Brief introduction in G Major, verses in I Major, choruses in G Major.

9

A Supertramp: “Dreamer’™ Griffiths 2015: “[A] fascinating example of the drop down a tone, T10, followed by the return to tonic, T2.”

Bi he A
é” S; 1ng C“r osby a’n d the ndre\ys Griffiths 2015: “[D]rops T10... for the entry of the Andrews Sisters, from F to Eb (at 0’ 57:
g isters: “(There’ll be a) Hot Time 33 final el : 5 bles the ofieinal k lude (2 27 t0 2° 51: 86 »
i i the Town of Berlin”t per cent)...a final elevation (T2) enables the original key to conclude ( to : 86 per cent).
= TV Tropes: “[Z]ig-zags the hell out of this trope - the home key is G# minor, but pre-choruses are in A
23 Lacuna Coli: “Fragments of Faith”f  minor and both the first chorus and the first half of the second chorus is in F#f minor. The ‘offending’ gear

change during the second chorus is actually a return to the original key.”

**=Drew Nobile, “Modulation by Whole Tone in Late Beatles Songs,” paper presented at If was 50 years ago today! An International Beatles
Celebration, Altoona, PA, February 9, 2014.

T=TV Tropes: Music Tropes, “Truck Driver’s Gear Change,” http://tvtropes.otg/pmwiki/pmwiki.php/Main/TruckDriversGearChange (accessed
October 23, 2015).

1=Dai Griffiths, “Elevating form and Elevating Modulation,” Popular Music 34, no. 1 (January 2015): 22-44.
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