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Lyrics 

FATHER: “In a 
world gone mad, 
there is comfort  

to be had…” 

GROUPS: “Ain’t this the 
kind o’ weather—”  

“for smackin’ leather—”  
“for playin’ baseball!” 

(FAN: “Hey, Schnabel…”)  
FATHER: “At Harvard we were 

gentlemen, men were gentlemen!” 
ENSEMBLE: “So’s your sister!” 

ENSEMBLE: “It’s 
Braves and Giants, 

two to two…” 

ENSEMBLE: “Ain’t this 
the kind o’ weather to get 

together and—” 
FAN: “bash his teeth in!” 

# Measures 10 8 (intro) + 32 8 (intro) + 32 16 + 6 (dream music) 32 + 8 (internal repetition) 
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FIGURE 2: “What a Game”: Transitions (continued)

(C Lydian)
B bM:

B bM:
CM:

(c) From B to A

A

dream-music... (Murray hits the ball and the crowd watches in awe) 

75
^^

E bM:V
7̂5̂

I

(Edgar catches the ball in his glove) #œ ˙Ascending bass pattern

Tonic return

Stepwise Modulation as a Dramatic Device for Tonic Return in Musical Theater Songs 
Nathan Beary Blustein (nabluste@indiana.edu) | SMT Annual Meeting (St. Louis, MO) | 10-30-2015

Page 2 of 8 
Bibliography: https://goo.gl/92KRd8



FIGURE 4: “The Wizard and I”: Transition to Bridge 2
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Bridge 2

Intro Intro A A Bridge 1 A  (ending of A) Bridge 2 A
Key G M ~ A M A M ~ CM CM CM AM ~ CM CM G M ~ V/FM BM  CM 

Lyrics 
MORRIBLE: 
“Many years I 
have waited...” 

ELPHABA: 
“Did that really 
just happen?” 

“When I 
meet the 

Wizard…” 

“Once I’m 
with the 

Wizard…” 

“One day he’ll 
say to me, 

‘Elphaba…” 

“And of course 
that’s not 

important to me...” 

“Unlimited, my 
future is 

unlimited…” 

“And I’ll stand 
there with the 

wizard…” 
# Measures 16 + 2 4 + 12 4 + 20 + 2 4 + 20 + 2 2 + 16 8 + 2 2 + 8 + 2 + 8 12 + 2  4 + 5 

  

  

  

FIGURE 3: Wicked, “The Wizard and I”
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FIGURE 5: “The Wizard and I”: Transition to A
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FIGURE 7: Legally Blonde, “So Much Better”

Verse 1 (Intro) Chorus 1 Verse 2 Chorus 2 Bridge Chorus 3/4 

Key  EM  FM ~ dm(DM)  EM  FM ~ dm(DM) DM  E M 
E  EM 
FM  F M 

Lyrics 
ELLE: “All of 

this time I 
planned…” 

“Is that my name up on 
that list?” 

“Sorry I’ve been a 
pest…” 

“Seein’ my name up on 
that list…” 

“Maybe she’s 
what you 
prefer…” 

“(I’m too busy lovin’ 
my name) up on that 

list…” 
# Measures 1 + 8 ~ 8 8  8 8 ~ 8 8  8 ~ 2 4  4 8  6  8  23 

FIGURE 8: “So Much Better”: Transitions
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Figure 10: Wicked, “Defying Gravity” (Return to verse) 

Figure 11: Legally Blonde, “Omigod You Guys” 

Section Verse A1&A2 Chorus A1&A2 Verse B1 Chorus B1&B2 Bridge 1 Chorus C1&C2 

Key EM&EM CM&CM~E M(PAC)~CM EM CM&CM~E M(?) Fm&Fm(HC) DbM&D M~GM 

# Measures 8 (intro) + 11 & 11 8 & 8 + 3 11 8 & 8 6 & 8 4 & 10 + 5 

 

Section Verse D1 Chorus D1&D2 Bridge 2 Chorus E1 Verse F1 Chorus F1 & F2 

Key E M BM & CM E M~GM GM E M~EM CM & E M 
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Figure 12: The Drowsy Chaperone, “Show Off”

(a) Dance break—return to section B

Stepwise Modulation as a Dramatic Device for Tonic Return in Musical Theater Songs 
Nathan Beary Blustein (nabluste@indiana.edu) | SMT Annual Meeting (St. Louis, MO) | 10-30-2015

Page 7 of 8 
Bibliography: https://goo.gl/92KRd8



Figure 12: The Drowsy Chaperone, “Show Off ” (continued) 

(b) Dance break—overview 
* * 

 
 

Section “Ragtime” “Crystal glasses” “Snake charmer” “Circus” Return to B section 

Key B  ~ GM (HC) GM (PAC) (IV/)GM ~ A M (HC) A m (PAC) A m ~ G M (PAC) G M~V/AM~V/E M 
# Measures 8 (double time) 8 8 8 14 (waltz) 4 + 5 

M
us

ic
al

 th
ea

te
r/

fi
lm

 Stephen Flaherty and Lynn 
Ahrens, Ragtime: “The Night that 

Goldman Spoke at Union Square” 

Younger Brother’s refrains in D Major; Emma Goldman’s first chorus in B Minor, second chorus 
B Minor C  minor; Younger Brother’s transition C  minor D Major; final refrain in D Major. 

Marc Shaiman and Scott Wittman, 
Hairspray: “Welcome to the ‘60s” 

Original key in C Major; from Dynamites solos: F M (Judine), GM (Kamilah), AM (Shayna),  
B M (Edna); last two choruses each ascend by half step, ending in CM (On OST, Edna sings in E M).

Paul Williams, The Secret of 
N.I.M.H. soundtrack: “Flying 

Dreams”†  

TV Tropes: “The song has a very loose, undefined lyrical structure, so it's roughly: Verse in C, bridge up  
to A#, chorus back down to C, instrumental break in [E ] — and then the second iteration of the bridge 

modulates a full step down to B major before finishing in C.” 

P
op

/r
oc

k The Beatles: “Penny Lane”** Verses in B Major, choruses in A Major; final repeat of chorus in B Major. 

Billy Joel: “Captain Jack” (?) Brief introduction in G Major, verses in F Major, choruses in G Major. 

Supertramp: “Dreamer”‡ Griffiths 2015: “[A] fascinating example of the drop down a tone, T10, followed by the return to tonic, T2.” 

M
et

al
 

Sw
in

g Bing Crosby and the Andrews 
Sisters: “(There’ll be a) Hot Time 

in the Town of Berlin”‡  

Griffiths 2015: “[D]rops T10… for the entry of the Andrews Sisters, from F to E  (at 0’ 57:
33 per cent)…a final elevation (T2) enables the original key to conclude (2’ 27 to 2’ 51: 86 per cent).” 

Lacuna Coli: “Fragments of Faith”† 
TV Tropes: “[Z]ig-zags the hell out of this trope - the home key is G  minor, but pre-choruses are in A  

minor and both the first chorus and the first half of the second chorus is in F  minor. The ‘offending’ gear 
change during the second chorus is actually a return to the original key.”  

Table 1: Further examples

**=Drew Nobile, “Modulation by Whole Tone in Late Beatles Songs,” paper presented at It was 50 years ago today! An International Beatles
Celebration, Altoona, PA, February 9, 2014.

†=TV Tropes: Music Tropes, “Truck Driver’s Gear Change,” http://tvtropes.org/pmwiki/pmwiki.php/Main/TruckDriversGearChange (accessed 
October 23, 2015).

‡=Dai Griffiths, “Elevating form and Elevating Modulation,” Popular Music 34, no. 1 (January 2015): 22-44.
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